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ឧបករណ៍តរនតី “ពលយ” 

“ពលយ” ជឧបករណ៍តរនតីេរគឿងផលុ មួំយែដលមនេរបេនកនុងចេំណមជនជតិេដម

ភគតិចរស់េនតមតបំន់ខពង់របនិងតបំន់ភនៃំនរបេទសកមពុជមនដូចជ ព័រ កួយ សួយ 

និងពនង ជេដម។ 

 “ពលយ” មនបពំង់សូរេធវពីឫសសពីកចនួំនពីរ បី ឬរប ំ រហូតដល់របពីំរ ស៊កចូល

េទកនុងរបអប់សូរ ធល យពីមខ ងេទមខ ងេដយចងផតុគំន ជមួយដុេំដយចេរមៀកេផត ។ បពំង់

សូរនីមួយៗ មនេចះរនធមួយនិងអណត តមួយ េហយមនរបែវងមិនេសមគន េឡយ គឺបពំង់

សូរខលី មនសេំឡងខពស់ ឯបពំង់សូរែវង មនសេំឡងទប។ របអប់សូររបស់ពលយ េធវពីែផល

េឃល កទុមូំលសងួតនិងមនរតដង់បពំង់ខយល់មួយតូចែវងសរមប់ផលុឱំយឮសូរ កលណអនក

េលងដក់រមមៃដខទប់រនធេហយផលុ ចូំលឬដកដេងហមេចញ តមបពំង់េឃល កខយល់ៃនឧបករណ៍។ 

េយងេឃញមនឧបករណ៍ពលយ េរបជមួយនឹងសគរនិងអនកេរចៀងេនេពលែសន

េរពន បន់អនកតនិងេឡងអនកត េដមបសុីេំសចកតសុីខសួសតីសិរមីងគលឲយរួចផុតពីេរគះចៃរង

និងមហនតរយេផសងៗ។ េយងក៏េឃញមនឧបករណ៍ពលយ សែមតងេនកនុងវង់តរនតីេលង

កដំររបទំេនសងកនុងចេំណមជនជតិេដមភគតិច ព័រ េខតតេពធិសត់និងរបពំលយសួយ 

កនុងចេំណមជនជតិេដមភគតិច សួយ េខតតកពំង់សពឺ។ 

សពវៃថងេនកមពុជ ឧបករណ៍ពលយ សឹងែតបត់បង់ េដយេយងមិនបនចប់

អរមមណ៍គរំទនិងេលកទឹកចិតតដល់អនកបដិបតតិនិងែថវបបធម៌ដ៏ករមេនះ េហយយុវជន

យុវនរបីចចុបបនន ក៏មិនបនសិកសេរៀនសូរតេដមបយីល់ដឹង ែថរកស និងបនតរបៃពណីេនះ

េទមុខេទៀតែដរ។ តមរយៈកររសវរជវរបស់េយងេនឆន ២ំ០២០ កនុងសហគមន៍សួយ

រតង ឃុសំែងកសទប រសុកឱរ៉ល់ េខតតកពំង់សពឺ គឺេនមនែតចស់ៗពីរបីនក់ែតបុ៉េណណ ះ

ែដលេនេចះេធវ និងសែមតងឧបករណ៍ពលយ។ ឯេកមងៗសួយ ជនំន់ឥឡូវេនះ មិនបនយក

ចិតតទុកដក់ េរៀនសូរតេធវនិងសែមតងពលយេទៀតេឡយ ែដលជកររពួយបរមមណ៍មួយ

ចេំពះអនគតៃនឧបករណ៍េនះេទៃថងមុខ។ មយង៉វញិេទៀត កនុងបចចុបបននកល ឧបករណ៍
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ពលយ ក៏មនករវវិតតកនុងករេធវ មនដូចជករជនួំសែផលេឃល កេដយរតេឡកដូង េរពះ

ពិបករកែផលេឃល ក េដយសរេគមិនសូវដេំឃល ករបេភទេនះេទៀតេឡយ។១ 

 

     
 

 

                                                             
១ ឃុសំែងកសទប រសុកឱរ៉ល់ េខតតកពំងស់ពឺ មនរបជជនរស់េនចនួំន ២៣៩រគួសរ ឬ ៩៨៤នក ់(រសី 

៥៣៥នក)់ (ឆន ២ំ០២០)។ 
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ENGLISH ABSTRACT 

 

Ploy is a free-reed mouth organ. The number of pipes, made of bamboo, varies from two, three, or five 
to seven. Each of the pipes has one finger-hole and a reed. It sounds when a player covers the finger-
hole, inhaling or exhaling through the opening of the gourd—its resonator box. 

 

Ploy is found among several indigenous ethnic groups, living on the plain and in the mountainous areas 
in Cambodia, including the Poar, Kuoy, Suoy, and Pnorng. It is used in a small ensemble along with a 
drum and singers in ethnic guardian spirit worship ceremonies to ward off evils and for community 
blessing. Ploy is also used in the music ensemble to accompany folk dances, namely, Wild Ox Dance of 
the indigenous ethnic group Poar in Pursat province, and Ploy Suoy Dance of the Suoy in Kampong 
Spoeu province.  

 

In 2020, our research team conducted studies on the Suoy Trang indigenous ethnic group and 
community in Sangkae Satorb commune (with 239 families or 984 persons, 535 are females), Orall 
district, Kampong Spoeu province where the Suoy under study still make and play the mouth organ—
ploy in limited ceremonies when they call for the ploy ensemble. The Suoy still somehow maintain and 
celebrate a handful of Suoy ethnic ceremonies, evolving around their lives and agrarian cycles. 

 

Nowadays in Cambodia, the ploy is on the verge of disappearing as little attention is paid to such a 
tradition, whereas the young do not learn in order to preserve and continue it. In the Suoy Trang 
community, Sangkae Satorb commune, there remain only a couple of elderly ethnic members who 
know how to make the ploy and play it. Besides, there have been changes in the ploy-making whereby 
the dried gourd is replaced by dried coconut-shell as the ethnic group no longer plants the gourds, 
while the coconut-shells are more readily accessible and easier to find. 

 

 

 

 

 

 


